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LNDN FILM 3368  

 
Political Cinema  

 
CAPA London Film Program  

 
 

Faculty name  :  Lee Grieveson and Francis Gooding 
E-mail   :  l.grieveson@ucl.ac.uk and fgooding@gmail.com   
Class times  : TBD 
Classroom location :  TBD  
Office Hours   : By appointment 

 
 

Course Description  
 
Broadly this class focuses on how media is used to facilitate and sustain exploitative political and eco-
nomic practices – e.g. how media helped facilitate imperialism – and, dialectically, how media has 
been used by individuals and groups to contest or speak back to power. Our focus traverses history but 
increasingly comes to focus on the present moment, which is characterized by rapid changes in media 
practices such as the relatively recent emergence of social media and complexly related transfor-
mations in political and economic practices and systems (e.g. the election of Donald Trump, the 
“Brexit” referendum, the rise of new forms of “popular” nationalism, and new practices of propaganda.) 
The course has developed over the period we have been teaching it together to focus more closely on 
these contemporary transformations as they happen in front of our eyes with bewildering pace. Our 
goals are to foster interesting explorations and conversations about media and our political and eco-
nomic realities. Our (expansive) goals are to understand the role film and media plays in the orchestra-
tion of power, and how this has been contested and transformed. The film material and scholarship will 
also enable us to learn about political struggles mostly occluded in mainstream corporate media.  
  
In the midst of these broad agendas, the class pursues some pragmatic objectives: it will expand 
knowledge of cinema history, including different histories of production, distribution, and exhibition. 
(We understand “cinema” here broadly to refer to the production and dissemination of moving pictures, 
and cinema to be a form of mass media that is inherently inter-medial.) It will explore different forms of 
this cinema (documentary, experimental, propagandistic, fictional) and lead us to examine the politics 
of form cross history. It will explore the writings of cultural activists and academics as they examine 
questions about media, power, and influence. It will produce knowledge about past political struggles 
as mediated through film (and push us to learn about the socio-political contexts in which the films 
were made and circulated). Plus it will necessarily prompt questions about how different state systems 
engage with media and how the production and regulation of media are political acts that shape the 
possible public sphere. In pursuing these lines of enquiry our work will necessarily be inter-disciplinary, 
and we will draw in particular (but not exclusively) from scholarship in political history and political sci-
ence, public policy, film, media, and cultural studies, history, and broadly progressive traditions of his-
torical, cultural, and media analysis. The class contributes to the larger curricular goals of the Film 
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Studies Major at the University of Pittsburgh in various ways: it explores the international history of cin-
ema, in its political contexts in particular, draws on concepts across the Humanities and Social Science 
of use to the study of cinema, and it will encourage and foster the production of scholarly work that 
clearly and coherently addresses issues important to the study of cinema and the modern world.  
  
Two final notes: 1) Many of the films we will watch will be of poor quality, on various levels, and some of 
them will be from video copies and some from low quality digital versions. There is a politics to the high-
cost of film production, to what is archived, and what is made available, that merits reflection. But do 
bear in mind that many of the films will not necessarily be “entertaining” or “interesting” as aesthetic 
objects – but then the films are sometimes the least interesting part of these stories. 2) We would ad-
vise reading this book to provide a useful backdrop for some of our discussions: Eric Hobsbawm, The 
Age of Extremes, 1914-1991 (London: Abacus, 1994). But for further exploration, see also (for exam-
ple): Giovanni Arrighi, The Long Twentieth Century: Money, Power, and the Origins of Our Times (Lon-
don: Verso, 1994), in particular 58-73 and 269-299; David Harvey, A Brief History of Neo-liberalism 
(Oxford: Oxford University Press, 2005); David Harvey, The New Imperialism (Oxford: Oxford University 
Press, 2003); and Perry Anderson, “Imperium,” New Left Review, 83 (Sept.-Oct. 2013). These are not 
“easy” things to read but they are richly informative. You will find it useful also to watch Noam Chom-
sky, Manufacturing Consent, currently available here:  
 
https://www.youtube.com/watch?v=dzufDdQ6uKg. You will likely notice that this syllabus asks you to 
do a lot of reading, in subjects often far from “film.” Suck it up. The world is a complex place, and we 
have little hope of understanding it – let alone helping change it – if we do not read and view as widely 
as possible. The philosopher and historian Michel Foucault once said that history requires relentless 
erudition. We know of no other route to that than through curiosity and hard work. You are required to 
read all the “What you have to read” section before class; and explore the other materials when possi-
ble.  
 
 
Requirements and Prerequisites 
There are no prerequisites for this class.  
 
 
 
Field Components 
CAPA provides the unique opportunity to learn about the city through direct, guided experience. Participation in field activities 
for this course is required.  You will actively explore the Global City in which you are currently living. Furthermore, you will have 
the chance to collect useful information that will be an invaluable resource for the essays/papers/projects assigned in this 
course.  
 
 
 
Assessment/Grading Policy  

Descriptor Alpha UK US GPA 
Excellent A 

A- 
75+ 
70-74 

93+ 
90-92 

4.0 
3.7 

Good B+ 
B 
B- 

66-69 
63-65 
60-62 

87-89 
83-86 
80-82 

3.3 
3.0 
2.7 

Average C+ 
C 
 

56-59 
53-55 

77-79 
73-76 
 

2.3 
2.0 

Below Average / 
Poor 

C- 
D+ 
D 
 

50-52 
46-49 
40-45 
 

70-72 
67-69 
60-66 
 

1.7 
1.3 
0.7  
1.0 

Fail F <40 <60 0 
 
 

https://www.youtube.com/watch?v=dzufDdQ6uKg
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Grade Breakdown and Assessment of Learning Outcomes 
 
Participation, including presentation 10% 
Short Essay    20% 
Editing Project    20% 
Long Essay    50% 
 
 
 
Assignments 
Written assessment is in the form of one short essay focused on a topic specifically covered by the class, and one long es-
say, on a relevant subject of the student’s choice. Essay topics will be determined in tutorial sessions.  
 
Students will be asked to undertake practical work in the form of an editing project focused on current political media prac-
tices.  
 
Students will also be asked to watch material in advance and present on it in class. 
 
It is vital that students come to class having read the set texts carefully and with ideas to contribute to the discussion. 
Screenings will be treated as classroom time: attendance is a course requirement. The attached syllabus should be under-
stood as a provisional plan for what we will do in class. 
Short Essay and Long Essay 
Each student will complete one short essay of four pages, and one long essay of 10 pages. 
Papers should be analytical rather than descriptive and based on a clearly-stated thesis. Whilst the primary source will be 
student’s analysis of their chosen topic, written analysis must be supported by a minimum of five secondary sources, which 
should be cited in the text and in a final bibliography. Specific assignment details and questions will be provided in advance.  
 
 
Class Presentation 
Class presentations will focus on an assigned topic, and students are encouraged to use audio-visual materials and to be 
creative in approach. However, it is important to remember that the presentation itself should address the topic and should 
summarize the main issues or aspects of the topic as part of class learning. Presentations should aim to generate class dis-
cussion: students are encouraged to raise further questions that may have arisen out of their research for the class to con-
sider and debate. 
 
Editing Project 
The editing project may take current screen media of any form as its object. Students will be expected to produce a short 
essay film that will analyze the way that their chosen media source both encodes and conveys political information.  
 
ATTENDANCE, PARTICIPATION AND STUDENT RESPONSIBILITIES 
Academic Integrity 

• Academic Integrity Policy 

Students in this course will be expected to comply with the University of Pittsburgh’s policy on academic integrity. 
Cheating/plagiarism will not be tolerated. Everything you write in your exams and papers must be your own work, 
unless you quote someone else’s work and provide full citations. This includes material you may have found 
online. Students suspected of violating the University of Pittsburgh Policy on Academic Integrity, noted below from 
the Senate Committee on Tenure and Academic Freedom reported to the Senate Council, will be required to partici-
pate in the outlined procedural process as initiated by the instructor. A minimum sanction of a zero score or F for 
the paper or exam will be imposed.  
The integrity of the academic process requires fair and impartial evaluation on the part of  faculty and honest 
academic conduct on the part of students. To this end, students are expected to conduct themselves at a high level 
of responsibility in the fulfillment of the course of their study. It is the corresponding responsibility of faculty to 
make clear to students those standards by which students will be evaluated, and the resources permissible for use 
by students during the course of their study and evaluation. The educational process is perceived as a joint faculty-
student enterprise which will perforce involve professional judgment by faculty and may involve – without penalty- 
reasoned exception by students to the data or views offered by faculty. Senate Committee on Tenure and Academic 
Freedom, February 1974 

 
Helpful Resources and Tips on how to avoid Plagiarism 

1. You quote it, you note it! An interactive tutorial guide on how to avoid plagiarism and how to cite sources: 
http://library.acadiau.ca/tutorials/plagiarism/ 
 
http://www.plagiarism.org/learning_center/citation.html 

http://library.acadiau.ca/tutorials/plagiarism/
http://www.plagiarism.org/learning_center/citation.html
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If you scroll down, you’ll find links to all major styles and formats for citing and referencing 
 

2. How to cite and write a bibliography: Ask your instructor to tell you which citation format to use (the most common 
are APA, MLA and Chicago.) The most important thing is to use one citation and referencing format consistently and 
accurately throughout your paper. 
 
Behaviour during Examinations 
During examinations, you must do your own work. Unless specifically instructed by the lecturer or instructor, talking 
during an exam is not permitted, nor may you compare papers, copy from others, or collaborate in any way. Any 
failure to abide by examination rules will result in failure of the exam, and may lead to failure of the course and dis-
ciplinary action. 

 
 
 
 
 
 
 
Required Readings: 
Weekly readings will be made available in Xerox or electronic format when possible; some texts will need to be borrowed 
from a library or purchased in advance (most can be found online relatively cheaply). It is imperative that students do the 
assigned readings before the class for which they are assigned, as they will be required to discuss and evaluate these ideas 
in the sessions. Readings will be supplemented with screenings which are equally if not more critical to the course objec-
tives. Any screenings set in advance must be watched before the class.  
 
 
SUNY-Oswego On-line Library Resources 
Students are advised to review assignments and readings.  If you do not have access to sufficient additional resources from 
your home institution to complete the coursework for this class, you may request access to the on-line library resources of 
SUNY-Oswego: http://libraryguides.oswego.edu/c.php?g=500670. To access this resource, you must request access during 
the first week of the program.  
 
 
 
 

Weekly Course Schedule 
 

Session 1:  Introduction 
Screening: Zero Dark Thirty (Columbia, USA, 2012.) 

 
What you have to read:   
• Slavoj Zizek, “Zero Dark Thirty: Hollywood’s Gift to American Power,” The Guardian, 25th January, 2013, available here: 

http://www.theguardian.com/commentisfree/2013/jan/25/zero-dark-thirty-normalises-torture-unjustifia-
ble 

• Alex Gibney, “Zero Dark Thirty’s Wrong and Dangerous Conclusion,” Huffington Post, 12/21, 2012, available here:  
http://www.huffingtonpost.com/alex-gibney/zero-dark-thirty-torture_b_2345589.html 

• Glen Greenwald, “Zero Dark Thirty: CIA hagiography, pernicious propaganda,” The Guardian, Friday 14th December, 
2012, available here: http://www.theguardian.com/commentisfree/2012/dec/14/zero-dark-thirty-cia-propaganda 

• Mark Bowden, “Zero Dark Thirty is not pro-torture,” The Atlantic, January 3rd 2013, available here:  
http://www.theatlantic.com/entertainment/archive/2013/01/zero-dark-thirty-is-not-pro-torture/266759/ 

• The CIA released a statement about the film, available here:  
https://www.cia.gov/news-information/press-releases-statements/2012-press-releasese-statements/mes-
sage-from-adcia-zero-dark-thirty.html 

• Zero Dark Thirty was subject (briefly) of a Senate investigation into the ways the CIA shared classified information with 
the filmmakers, resulting in a letter criticizing the film sent to the CEO of Sony (the corporate owners of Columbia) by 
Diane Feinstein, the Chair of the Senate Select Committee on Intelligence, Carl Levin, the Chair of the Senate Armed 
Service Committee, and John McCain, Ranking Member Senate Armed Service Committee, available here: 

http://documents.latimes.com/feinstein-mccain-levin-statement-zero-dark-thirty/#sthash.z5EUIaWL.dpuf 
• Further information about the interaction between the CIA and the filmmakers, made possible by Freedom of Infor-

mation requests, is available here: https://news.vice.com/article/tequila-painted-pearls-and-prada-how-the-cia-helped-
produce-zero-dark-thirty 
 

http://libraryguides.oswego.edu/c.php?g=500670
http://www.theguardian.com/commentisfree/2013/jan/25/zero-dark-thirty-normalises-torture-unjustifiable
http://www.theguardian.com/commentisfree/2013/jan/25/zero-dark-thirty-normalises-torture-unjustifiable
http://www.huffingtonpost.com/alex-gibney/zero-dark-thirty-torture_b_2345589.html
http://www.theguardian.com/commentisfree/2012/dec/14/zero-dark-thirty-cia-propaganda
http://www.theatlantic.com/entertainment/archive/2013/01/zero-dark-thirty-is-not-pro-torture/266759/
https://www.cia.gov/news-information/press-releases-statements/2012-press-releasese-statements/message-from-adcia-zero-dark-thirty.html
https://www.cia.gov/news-information/press-releases-statements/2012-press-releasese-statements/message-from-adcia-zero-dark-thirty.html
http://documents.latimes.com/feinstein-mccain-levin-statement-zero-dark-thirty/#sthash.z5EUIaWL.dpuf
https://news.vice.com/article/tequila-painted-pearls-and-prada-how-the-cia-helped-produce-zero-dark-thirty
https://news.vice.com/article/tequila-painted-pearls-and-prada-how-the-cia-helped-produce-zero-dark-thirty
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What you might also read and watch: 
• Judicial Watch obtained almost 300 pages of documents detailing how the Department of Defense and CIA worked to-

gether with scriptwriter Mark Boal and director Kathryn Bigelow as they made the movie. The details of that are availa-
ble here: 

http://www.scribd.com/doc/94447731/Judical-Watch-Bin-Laden-Movie-CIA 
• Toby Miller, “Foreword,” in Oliver Boyd-Barrett, David Herrera, and Jim Baumann, Hollywood and the CIA: Cinema, de-

fense, and subversion (London: Routledge, 2011), xi-xii.  
• Tricia Jenkins, “How the Central intelligence Agency Works with Hollywood: an Interview with Paul Barry, the CIA’s new 

Entertainment Industry Liaison,” Media, Culture, and Society, 31: 3 (2009), 489-495. 
• Timothy Melley, “Covert Spectacles and the Contradictions of the Democratic Security State,” Storyworlds: A Journal of 

Narrative Studies, 6:1 (Summer 2014), 61-82.  
• Peter Maas, "Don't Trust 'Zero Dark Thirty'," The Atlantic, December 13th, 2012, available here: 

http://www.theatlantic.com/entertainment/archive/2012/12/dont-trust-zero-dark-thirty/266253/ 
• Documentaries include: Fahrenheit 9/11 (Michael Moore, 2004), Dirty Wars (Richard Rowley, 2013), Counter-Intelli-

gence: Shining Light on Black Operations (Scott Noble, 2013), Taxi to the Dark Side (Alex Gibney, 2007), The Power of 
Nightmares (Adam Curtis, 2004), amongst others.  

 
Session 2 Imperium and the Shock of Capital 

Session 2: extract The Shock Doctrine (Matt Whitecross and Michael Winterbottom, UK, 2009); Bitter Lake (Adam 
Curtis, BBC, UK, 2015). 

What you have to read: 
• Perry Anderson, “Imperium,” New Left Review 81 (May-June 2013), 5-111. 
• Harvey, The New Imperialism, 137-182. 
• Naomi Klein, The Shock Doctrine: The Rise of Disaster Capitalism (London: Penguin, 2007), 3-22, 49-84. 

What you might also read and watch if interested: 
• Leo Panitch and Sam Gindin, The Making of Global Capitalism: The Political Economy of American Empire (London: 

Verso, 2013), 1-24.  
• Adam Curtis, “I’m a Modern Journalist,” by Hannah Eaves and Jonathan Marlow, in Mark Cousins and Kevin Mac-

donald eds., Imagining Reality: The Faber book of Documentary (London: Faber and Faber, 1996), 407-411.  
• Jon Ronson in conversation with Adam Curtis, Vice, January 15th 2015, https://www.vice.com/en_uk/arti-

cle/exmw3j/jon-ronson-interviews-adam-curtis-393 
• David Harvey, A Brief History of Neoliberalism (Oxford: Oxford University Press, 2005), 1-38. 
• Michael Mann, Incoherent Empire (London: Verso, 2005).  

 
Session 3 Globalization and Its Discontents 

Screening: (extract) Hour of the Furnaces (Part 1): Neocolonialism and Violence (La hora de las hornos) 
(Octavio Getino and Fernando Solonas, Argentina, 1968); (extract) The Globalization Tapes (Independent 
Plantation Workers’ Union of Sumatra, Indonesia, 2003); Bamako (Abderrahmane Sissako, Mali, 2006).  

   
What you have to read: 
• Fernando Solanas and Octavio Getino, “Towards a third cinema: notes and experiences for the development of cinema 

of liberation in the third world,” in Michael T. Martin (ed.), New Latin American Cinema, Volume 1: Theory, Practices and 
Transcontinental Articulations (Detroit: Wayne State University Press, 1997), 33-58.  

• Paul Willemen, “The Third Cinema Question: Notes and Reflections,” in Martin (ed.), New Latin American Cinema, Vol-
ume 1, pp. 221-251. 

• Tejumola Olaniyan, “Of Rations and Rationalities: The World Bank, African Hunger, and Abderrahmane Sissako’s Bam-
ako,: The Global South, 2:2 (Fall 2008), 130-138.  

• Mike Davis, “SAPing the Third World,” in Planet of Slums (London and New York: Verso, 2006), 151-173. 
What you might also read: 
• Bret Benjamin, “Making the Case: Bamako and the Problem of Anti-Imperial Art,” in Rebecca Ann Dingo and J. Blake 

Scott eds., The Megarhetorics of Global Development (Pittsburgh: University of Pittsburgh Press, 2012), 199-233 
• Scott Durham, “‘The Center of the World Everywhere’: Bamako and the Scene of the Political,” World Picture 2 (2008), 

1-14. 
• Mike Wayne, Political Film: The Dialectics of Third Cinema (London, 2001). 
• Jim Pines and Paul Willemen (eds.), Questions of Third Cinema (London, 1989).  
• Rachel Gabara,“Abderrahmane Sissako: Second and Third Cinema in the First Person,” in Rosalind Galt and Karl 

Schoonover eds., Global Art Cinema: New Theories and Histories (Oxford: Oxford University Press, 2010), 320-333. 
• Apologies of an Economic Hitman (dir. Stelios Louloglou, Greece/USA, 2008), currently available here (but perhaps 

elsewhere in better copies): https://www.youtube.com/watch?v=xUDTRfbs-oM (the book the film is based on is availa-
ble here: https://archive.org/details/ConfessionsOfAnEconomicHitman_257); Stealing Africa (dir. Christoffer Guldbrad-
sen, 2013), currently available here: https://www.youtube.com/watch?v=WNYemuiAOfU 

 
Session 4 Cyber/Culture/Meme Wars  

http://www.scribd.com/doc/94447731/Judical-Watch-Bin-Laden-Movie-CIA
http://www.theatlantic.com/entertainment/archive/2012/12/dont-trust-zero-dark-thirty/266253/
https://www.vice.com/en_uk/article/exmw3j/jon-ronson-interviews-adam-curtis-393
https://www.vice.com/en_uk/article/exmw3j/jon-ronson-interviews-adam-curtis-393
https://www.youtube.com/watch?v=xUDTRfbs-oM
https://archive.org/details/ConfessionsOfAnEconomicHitman_257
https://www.youtube.com/watch?v=WNYemuiAOfU
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Screening: Extracts from Hillary: The Movie (Alan Peterson/Citizens United, USA, 2008); Occupy Unmasked (dir. Steve Ban-
non, USA, 2012); Clinton Cash (dir. M.A. Taylor/Glittering Steel, 2016); Brexit: The Movie (dir. Martin Durkin, 2016); Trump-

ing Democracy (Thomas Huchon, 2017). 
What you have to read: 

• Angela Nagel Kill All Normies (London: Zero Books, 2017), 1-9, 10-27..  
• Jane Mayer, Dark Money: How a Secretive Group of Billionaires is Trying to Buy Political Control in the US (New 

York: Scribe, 2016), 226-239. 
• Jonathan Albright, “FakeTube: AI Generated News on YouTube,” Medium, January 2017, available here https://me-

dium.com/@d1gi/faketube-ai-generated-news-on-youtube-233ad46849f9 
• If you are interested in the influence of dark money and new forms of data mining on politics in the US and the UK 

in particular, see in particular the journalism of Carole Cadwalladr, including: “The Great British Brexit robbery: how 
our democracy was hijacked,” The Guardian, 7th May 2017, available here: https://www.theguardian.com/technol-
ogy/2017/may/07/the-great-british-brexit-robbery-hijacked-democracy, and “Follow the data,” available here: 
https://www.theguardian.com/technology/2017/may/14/robert-mercer-cambridge-analytica-leave-eu-referendum-
brexit-campaigns, and “Vote Leave Donations,” available here: https://www.theguardian.com/poli-
tics/2017/nov/25/vote-leave-dominic-cummings-online-guru-mystery-letter-dark-ads 

What you might also read: 
• Hannes Grasseger and Mikael Krogerus “The Data That Turned  The World Upside Down,” available here:   

 https://motherboard.vice.com/en_us/article/mg9vvn/how-our-likes- helped-trump-win 
• Dale Beran ‘4Chan – The Skeleton Key to the Rise of Trump’ https://medium.com/@DaleBeran/4chan-the-skele-

ton-key-to-the-rise-of-trump-624e7cb798cb 
 

Session 5 People Have Had Quite Enough of Experts 
Screening: HyperNormalisation (Adam Curtis, BBC, 2016). 

 What You Have to Read: 
• If you have not already read this essay, read it: Perry Anderson, ‘Imperium,’ New Left Review, 83 (Sept.-Oct. 

2013), 5-111. 
• Peter Pomerantsev ‘The Hidden Author of Putinism’ (The Atlantic https://www.theatlantic.com/international/ar-

chive/2014/11/hidden-author-putinism-russia-vladislav-surkov/382489/  
•  John Lanchester ‘Brexit Blues’ (London review of Books vol. 38, no.15, July 2016)  

https://www.lrb.co.uk/v38/n15/john-lanchester/brexit-blues 
• Tom Whyman ‘Sweet, Sweet Phantasy’ (The Baffler, August 3 2017) 
https://thebaffler.com/latest/sweet-sweet-phantasy-whyman?utm_content=buffercc29c&utm_medium=so-
cial&utm_source=twitter.com&utm_campaign=buffer 

Session 6 People Get Ready; or, How to Be Radical  
Screening: selections from the Mosireen collective (Egypt) and Abounaddara collective (Syria); plus other materials 
to be collectively decided, though likely to include moving image materials from the Black Lives Matter movement, 

and more. 
What You Have to Read and Watch 

• Svetla Turnin and Ezra Winton, Screening Truth to Power: A Reader on Documentary Activism (Montreal: Camera 
Politica, 2014), 17-28.  

• Mosireen, http://mosireen.org/?page_id=6 and http://www.indiegogo.com/Mosireen 
• Helen De Michiel, and Patricia R. Zimmermann, “Documentary as Open Space,” and Peter Wintonick, “New Plat-

forms for Docmedia: ‘Variant of a Manifesto’,” both in Brian Winston ed., The Documentary Film Book (London: BFI, 
2013), 355-365, 376-382. 

• Mosireen, “Revolution Triptych,” in Anthony Downey ed., Uncommon Grounds: New Media and Critical Pratices in 
New Africa and the Middle East (London: I.B. Tauris, 2014).  

• Omar Robert Hamilton, “Six Moments from a Revolution,” Ibraaz, July 4th 2017, available here https://www.ib-
raaz.org/channel/169 

• Abounaddara collective, “The Right to the Image,” extract available here: https://slought.org/re-
sources/the_right_to_the_image 

What You Might Read and Watch if Interested 
• Dina Matar, “A Critical Reflection on Aesthetics and Politics in the Digital Age,” in Downey ed., Uncommon Grounds, 

163-168. 
• Citizenfour (Laura Poitras, U.K., 2014). 
• Alex Danchev, “Trouble Makers: Laura Poitras and the Problem of Dissent,” in On Good and Evil and the Grey Zone. 

(Edinburgh: Edinburgh University Press, 2016), 75-90. 
 
Attendance, Participation & Student Responsibilities  
 
 
Attendance: CAPA has a mandatory attendance policy. Attendance is taken at the beginning of every class. Unless otherwise 
expressed by your instructor, the first time a student has an unexcused absence for a class, his/her grade will not be impacted. 

https://medium.com/@d1gi/faketube-ai-generated-news-on-youtube-233ad46849f9
https://medium.com/@d1gi/faketube-ai-generated-news-on-youtube-233ad46849f9
https://www.theguardian.com/technology/2017/may/07/the-great-british-brexit-robbery-hijacked-democracy
https://www.theguardian.com/technology/2017/may/07/the-great-british-brexit-robbery-hijacked-democracy
https://www.theguardian.com/technology/2017/may/14/robert-mercer-cambridge-analytica-leave-eu-referendum-brexit-campaigns
https://www.theguardian.com/technology/2017/may/14/robert-mercer-cambridge-analytica-leave-eu-referendum-brexit-campaigns
https://www.theguardian.com/politics/2017/nov/25/vote-leave-dominic-cummings-online-guru-mystery-letter-dark-ads
https://www.theguardian.com/politics/2017/nov/25/vote-leave-dominic-cummings-online-guru-mystery-letter-dark-ads
https://motherboard.vice.com/en_us/article/mg9vvn/how-our-likes-
https://medium.com/@DaleBeran/4chan-the-skeleton-key-to-the-rise-of-trump-624e7cb798cb
https://medium.com/@DaleBeran/4chan-the-skeleton-key-to-the-rise-of-trump-624e7cb798cb
https://www.theatlantic.com/international/archive/2014/11/hidden-author-putinism-russia-vladislav-surkov/382489/
https://www.theatlantic.com/international/archive/2014/11/hidden-author-putinism-russia-vladislav-surkov/382489/
https://www.lrb.co.uk/v38/n15/john-lanchester/brexit-blues
https://thebaffler.com/latest/sweet-sweet-phantasy-whyman?utm_content=buffercc29c&utm_medium=social&utm_source=twitter.com&utm_campaign=buffer
https://thebaffler.com/latest/sweet-sweet-phantasy-whyman?utm_content=buffercc29c&utm_medium=social&utm_source=twitter.com&utm_campaign=buffer
http://mosireen.org/?page_id=6
http://www.indiegogo.com/Mosireen
https://www.ibraaz.org/channel/169
https://www.ibraaz.org/channel/169
https://slought.org/resources/the_right_to_the_image
https://slought.org/resources/the_right_to_the_image
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The second time a student has an unexcused absence in that class, it will result in a 3 percent reduction of the final grade 
(for example: an A- [92] will become an B+ [89]).  The student will be placed on academic probation at this time. Three 
unexcused absences per class will result in failure of the course. A pattern of three absences in more than one course will 
result in dismissal from the program. 
 
Excused Absences: Absences are only excused for medical reasons, for a family emergency or for a religious holiday. To re-
quest an excused absence, students must contact excused.absence@capa.org ahead of time and provide evidence (e.g. a 
doctor’s note) of the reason for his/her absence, otherwise the absence will not be excused. Even if the student knows the 
absence will not be excused, the student should still contact CAPA to inform CAPA they will not be in class. 
 
In addition to contacting excused.absence@capa.org, it is the responsibility of the student to contact his/her instructor and 
make up any missed assignments. 
 
 
Class Participation: Students are expected to participate actively and critically in class discussions, and the participation por-
tion of the class will be graded accordingly. Students must read assignments BEFORE the class, and come in on time.  
Participation is a vital part of your grade: students are expected to participate orally in seminars and in online forums and 
discussions in a critical and evaluative manner; to interact with the faculty and fellow students with respect and tolerance; 
and to actively engage in discussion.  Derogatory or inflammatory comments about the cultures, perspectives or attitudes of 
others in the class will not be tolerated. 
 
Any student who feels s/he may need an accommodation based on the impact of a physical, psychological, medical, or 
learning disability should contact the instructor and/or the director of academic affairs privately to discuss your specific 
needs. 
 
Academic Integrity: A high level of responsibility and academic honesty is expected. Because the value of an academic course 
depends upon the absolute integrity of the work done by the student, it is imperative that a student demonstrates a high 
standard of individual honor in his or her scholastic work and class behavior. Plagiarism, self-plagiarism and cheating can 
result in dismissal from the program.   
 
Self-plagiarism, copying an assignment entirely or partially to submit to a different class in an attempt to receive credit twice 
for one piece of work is unacceptable and considered cheating by duplication. Students risk receiving an "0" for any assign-
ments in which they have duplicated their own work. 
 
All substantial writing assignments (typically anything worth 20% or more of the final course grade) will be run through the 
plagiarism checking software Turnitin when submitted via CANVAS. See CAPA’s Academic Standards and Policies for more 
information and resources on plagiarism.   
 
Sexual Misconduct, Required Reporting, and Title IX: CAPA The Global Education Network is committed to encouraging a safe 
and healthy environment at our seven CAPA centers. This commitment includes the understanding of, and applicable adher-
ence to, the guidelines outlined in Title IX of the Education Amendments of 1972. Title IX necessitates that US universities 
provide equity in all educational programs and activities without sex discrimination. 
 
CAPA understands the implications of Title IX compliance for our institutional partners and thus endeavors to support this 
compliance as a vital aspect of partnership. The safety and security of all students during a program is a matter of crucial 
importance to CAPA. To facilitate this, CAPA encourages students to openly disclose any and all information that is Title IX 
relevant so that CAPA staff can provide support and connect students with appropriate resources. Because students may not 
understand the implications of Title IX abroad, CAPA will work to advise students about the resources available through Title 
IX and explain the importance of compliance in Title IX reporting. CAPA will work to build student confidence in CAPA’s status 
as a mandated reporter by outlining the advantage of disclosure for the student, reassuring them that any information dis-
closed will not be used in an inappropriate manner, and stressing that individuals will only be informed on a need-to-know 
basis 
 
Use of electronic equipment in class: All devices such as laptops, i-pods, i-pads, netbooks, notebooks and tablets, 
smartphones, cell phones, etc. are NOT allowed unless you have express permission from the faculty or you have been in-
structed to do so. If you require an accommodation to use any type of electronic equipment, inform the Associate Director of 
Academic Affairs at the beginning of Term.   
 
Use of Electronic Translators: In Language courses students are NOT allowed to use electronic translators for writing texts in 
the target language: those submitting compositions and texts of whatever kind translated in such a fashion will receive a final 
F grade for the course.  
 
Late Submission: Late submission of papers, projects, journal entries, pieces of homework and portfolios is only permitted 
with prior approval. A request must be made to the relevant Faculty member no later than two days prior to the due date. Late 
submission without prior approval will result in a full alpha grade penalty. In either case, work cannot be submitted after 
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feedback has been provided to the rest of the class on the relevant assessment or one week after the due date whichever 
comes first, after which point a grade of F will be given for the assessment. 
 
Behaviour during Examinations: During examinations, you must do your own work. Unless specifically instructed by the lecturer 
or instructor, talking during an exam is not permitted, nor may you compare papers, copy from others, or collaborate in any 
way. Any failure to abide by examination rules will result in failure of the exam, and may lead to failure of the course and 
disciplinary action. 
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